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Simon Fenton as Ben Naismith 

Photos © BBC 


A S Century Falls plays on 
BBC I we talk to one of the 
stars, Simon Fenton, who plays 
one of the mysterious twins, 
Ben. Simon is no stranger to Children’s tv 
having also played Tom’s brother in the 
BBC’s Tom’s Midnight Garden and 
during his six years as an actor he has 
completed no less than sixteen commer- 
cials and voice overs. Last year he played 
the young lead, in the motion picture The 
Power Of One, alongside Morgan Free- 
man, John Geilgud and Stephen Dorf and 
appeared in a Universal picture with John 
Goodman. 

Involved Storyline 

“My agent asked if I’d be interested in 
this new BBC project and I went along to 
audition. By the time I’d returned home 
from it, Colin Cant [the director) had con- 
tacted my agent and offered the part. 
When I first read the script I was very 
confused and it took about three read- 
throughs to totally understand it. It’s a 
very mixed-up and involved storyline. My 
character is very liberal, very sarcastic and 
very cruel. He’s a psychic who has amaz- 
ing powers, over which he has no control 
and only his twin sister Carey [played by 
Emma Jane Lavin] can keep control of 
him really. That was what really appealed 
to me about the part, that he had these 
powers with which he could kill people 
and yet he was unable to control them. It’s 
his sister who calms him down by using 
her powers, although she feels she is to- 
tally useless in contrast. But their power 
is divided, two sides of the coin, and she 
has the control.” 

Weather 

The serial was filmed in the Yorkshire 


Dales and concluded in December. “We 
had many problems with the weather,” 
adds Fenton. “One day we had three 
inches of snow, this was the middle of 
November! And the story is supposed to 
be set in the middle of Summer, so snow 
didn’t help. It put us about four days be- 
hind at one point.” 

Century Falls tells the story of 14 year 
old Tess [Catherine Sanderson] fat and 
lonely, who arrives with her expectant 
mother to the tiny village of Century Falls. 
Tess realizes that the village has a guilty 
secret; a secret which seems to threaten 
her happiness and that of her unborn sis- 
ter. “There are no children in this village,” 
Fenton adds. “40 years previously there 
were a bunch of psychic’s who conjured 
up an imaginary being and tried to make 
it real. However, it all went wrong and 
caused a huge fire in the temple, causing 
the stone walls to collapse. From that day 
on, no children were bom in Century 
Falls. Ben and Carey Naismith, the two 
twins, were bom outside of the village 


because their Mother left knowing what 
would happen. The twins return to visit 
their uncle, Dr Josiah Naismith [played by 
Robert James] and are hoping to recreate 
this psychic being again...” 

Writing Contact 

With such an involved storyline had 
Fenton had much contact with the writer? 
“We had some consultation with Russell 
during rehearsals but most of what you see 
is in the script. The rest of the cast were 
great to work with and there are lots of 
special effects. There were a few scenes 
involving fire and I was a bit weary at first 
but once it was explained by the Visual 
Effects people it was fine.” 

It seems likely that Century Falls will 
be an even bigger hit than last year’s Dark 
Season, are there plans fora sequel? “I’ve 
heard they may consider it, but I think it’s 
unlikely. Things are pretty much resolved 
by the final episode.” 

Graeme Wood 


Century Falls Tess Hunter (Catherine Sanderson), Ben Naismith (Simon 
Fenton) and Carey Naismith (Emma Jane Lavin) 
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‘There may be a future for 

Doctor Who ’ Peter Cregeen, January 1993 



Compiled by Dominic May 
Stuart Clark and Edwin Yai 


Who Knows? 

Speaking at a Broadcasting 
Press Guild lunch. Verity Lam- 
bert, Doctor Who's first pro- 
ducer, stated that she was still 
interested in her company. Cin- 
ema Verity, making Doctor 
Who. Her feeling is that viewers 
deserted the programme during 
the 80s because of its move to a 
mid-week slot and that it would 
now need to be “thought up in a 
completely different way”. 

BBC Radio 4 in conjunction 
with BBC Enterprises is to pro- 
duce a drama Doctor Who, al- 
though the station’s press office 
claims that broadcast will not 
take place until 1 994. Producer 
Phil Clarke is understood to be 
commissioning a story by Barry 
Letts featuring Jon Pertwee as 
the Doctor, who announced his 
involvement recently stating that 
he has been pushing the BBC to 
utilize him in a radio version for 
some time as he feels he no 
longer looks quite like his Doc- 
tor nor is he young enough to 
play the part on screen again. 
Both Eric Saward and Philip 
Martin were believed to be po- 
tential script writers at one stage. 
Once broadcast, the end product 
will be released in the BBC 
Audio Collection. 

The Tomb of the Cybermen, nar- 
rated by Jon Pertwee, will be the 
first of 1993’s Doctor Who 
BBC Audios with a June release 
date. Both The Power of the 
Daleks and Fury from the Deep 
have been delayed due to ‘pro- 
duction difficulties’. 

Vengeance on Varos and Re- 
membrance of the Daleks are 
planned to be repeated on 
BBC2, although there is still a 
possibility that one or both 
could be replaced as both titles 
are planned for video release 
this year. The BBC Archive 
Unit is developing a strategy for 
the second half of the year to co- 
incide with the 30th anniversary, 
which may mean more repeats 
or something more ambitious. 
Genesis of the Daleks 1 and 2 
scored 2.24 million viewers both 
weeks with 2.33m for part 3. 


Our first major headline in our 
new-look News pages continues 
that long saga of whether Doc- 
tor Who has been axed or not. 
Many Doctor Who fans believe 
that the BBC will one day re- 
start production of the pro- 
gramme, and use Peter (Head of 
BBC Drama Series) Gregeen’s 
reply to Radio Times readers as 
the focus of their belief. His re- 
ply read: 

I would like to assure ‘Doctor Who’ 
fans that there are no plans to axe 
‘Doctor Who’. There may be a little 
longer between this series and the 
next than usual, but I very much 
hope that it will continue to be as 
successful in the ’90s as it has been 
for the last 25 years. 

However, not all fans of the pro- 
gramme believe that the BBC in- 
tends to bring the programme 
back, and in early January fan 
Ian Levine wrote an open letter 
to the BBC’s new Director Gen- 
eral, John Birt, about the uncer- 
tian future of the programme. 
Peter Gregeen replied to Ian’s 
letter to John Birt: 

I don't believe that I have misled 
you in any way. 

I continue to believe that there may 
be a future for Dr Who. However, I 
do not believe this future need nec- 
essarily be immediate. 

As I have said on a number of occa- 
sions, I believe it needed a consider- 
able rest if it were to be re-launched. 


UK Gold's new schedule came 
into effect from 22 nd Feb with 
Give Us a Clue replacing Doc- 
tor Who on Mondays to Fri- 
days. However, the Sunday 
Omnibus continues, with the 
black and white version of The 
Silurians starting on 8 th March. 
UK Gold claims that the reason 
for the change is that the chan- 
nel has been proving more suc- 
cessful with adults than children 
and 5.30pm for Doctor Who 
has not been an appropriate time 
for its audience. The Sunday slot 
has performed satisfactorily and 
UK Gold hopes to return the pro- 
gramme to a daily weekday slot 
albeit at a later hour before too 
long. UK Gold emphasizes that 
it is committed to Doctor Who. 
The NFT is likely to preview an- 
other re-coloured story during 
the Summer with The Silurians 
most likely as there is difficulty 
in restoring The Ambassadors of 


We continue to assess the pro- 
gramme on a regular basis and I 
can assure you that when I feel the 
time is right for it to re-emerge as a 
major success, I will not hesitate in 
selling it to the Controller of BBC1 . 


Death due to the poor quality of 
the available colour recording. 
Two Doctor Who exhibitions 
will shortly open, the annual 
version at Longleat on Saturday, 
27 th March, the other at the Nee- 
dles Pleasure Park, Alum Bay 
on the Isle of Wight on Satur- 
day, 3 rd April. 

. Tek Update 

William Shatner is to direct a 
two-hour pilot for Tekwar. 
based around his novels about a 
futuristic society. The series will 
be co-produced by Universal, 
and Atlantis Films and Shatner’s 
own company Lemli Produc- 
tions will be involved with Shat- 
ner as executive producer with 
Peter Sussman. Series producer 
will be Seaton McLean. Univer- 
sal’s executive vice president 
Ned Nalle feels the project has 
“tremendous sales potential”. 


We leave it to readers to wonder 
what the changes in emphasis 
are between the two replies, and 
what the BBC’s criteria are for 
the programme’s re-emergence 
as a major success! 


Young Indy 2 

Series two of The Young Indi- 
ana Jones Chronicles, execu- 
tive produced by George Lucas, 
has been in production since 
mid-May 1992 and reached the 
UK last December. Locations 
visited during the 51 -week shoot 
include Ireland, Egypt, Italy, 
Greece, Turkey, China, Africa, 
Czechoslovakia, Russia, France, 
Spain, Austria, India, Sweden 
and the United States. The 16 
episodes continue to feature 
either Sean Patrick Flanery or 
Corey Carrier as Young Indy 
with support from Margaret 
Tyzack, Ronny Coutteure, Ruth 
de Sosa and Lloyd Owen. Pro- 
ducer Rick McCallum has as- 
sembled seven writers including 
Jonathan Hales, Rosemary Anne 
Sisson and Gavin Scott, while 
Mike Newell and Deepa Mehta 
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Video Update ■ The Story So Far 


1st 

15th 


(Please note: The list is subject to change) 

March 

Doctor Who: The Daemons 

Image of the Fendahl 

ST:TNG: The Perfect Mate/Imaginary Friend 
I Borg/The Next Phase 
The Inner Light/Time's Arrow 

Sapphire and Steel: Adventure 5 

April 

5th Doctor Who: Terror of the Autons (re-coloured) 
: Silver Nemesis/The Making of... 

April/May 

ST:TNG: Time's Arrow, Part 11/Realm of Fear 
Man of the People/Relics 
Schisms/True Q 
Rascals/A Fistful of Datas 


May 

4th 


June 

July 

August 


Doctor Who: Vengeance on Varos 
Survivors: The Fourth Horseman/Genesis 
Gone Away /Corn Dolly 

ST:DS9: Emissary 

ST:DS9: Episodes 2-5 


ST:TNG: 2 releases Season 6 
ST :DS9: 4 episods 
September + 

On a monthly basis two cassettes of ST:TNG and one cassette 
of ST:DS9 will be released until season’s end. 

CIC would like to release the two-part ST :TNG episode Chain of 
Command before ST :DS9 since it reintroduces the Cardassians 
and sets up the new series, but scheduling may make this impos- 
sible. 

Clearances are being sought eventually to release Doctor 
Who's The Ark, The Gunfighters, Invasion of the Dinosaurs, The 
Monster of Peiadon, Planet of Evil, The Android Invasion, The 
Keeper of Traken, Resurrection of the Daleks, Planet of Fire, The 
Two Doctors and The Trial of a Time Lord (presumably released 
under its constituent parts). 
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Covers for the novelization of the two Doctor Who Patrick 
Troughton Dalek stories for 1993 


are among the 10 assigned direc- 
tors. A huge promotion of the se- 
ries is set to take place in Japan. 

Satellite Costs 

From October, Sky One is ex- 
pected to cease as a free channel 
on the Astra satellite but be re- 
established as part of an at least 


six channel pay-TV package 
costing around £4 per month 
also covering Sky News, The 
Children’s Channel, film chan- 
nel Bravo, The Discovery Chan- 
nel and UK Nickelodeon, a new 
channel aimed at the 2 to 15 age 
group set for launch in the 
Autumn (US Nickelodeon was 
one of the co-producers of The 


Book Update - The Story So Far 

(Please note: The list is subject to change) 

February 

18th Doctor Who: Tenth Planet/Smugglers (re print) 


March 

18th 

21st 

April 

15th 


22nd 

May 

12th 

20th 


June 

17th 

24th 

July 

15th 


August 

19th 


STTNG: 25: Grounded (Dave Bishoff) £3.99 
Doctor Who: The Scripts: Power of the Daleks 
: The Pit (by Neil Penswick) 

■.Terror of Zygons/Pyramids... (reprint) 

Doctor Who: Deceit (Peter Darvill-Evans) 

: Meglos/The Face of Evil (reprint) 

: The Mark of Mandragora Graphic Novel 
ST 59: The Starship Trap (Mel Gilden) £3.99 

Star Trek Compendium (Allan Asherman) £8.99 
Doctor Who: Lucifer Rising 

(Andrew Lane and Jim Mortimer) 
.Enemy... World/Carnival.. Monsters 
: The Scripts: Ghost Light 
STTNG 26: The Romulan Prize 

(Simon Hawke) £3.99 

Doctor Who: White Darkness (David Mclntee) 

-.Time Warrior/Keeper Traken (reprint) 

ST 60: Windows on a Lost World V E Mitchell £3.99 

ST: The Galactic Whirlpool (David Gerrold) £3.99 
Doctor Who: Shadowmind (Chris Bulis) 

: Power of the Daleks (John Peel) 

ST 61 : From the Depths (Victor Milan) £3.99 
Doctor Who: Birthright (Nigel Robinson) 

: Evil of the Daleks (John Peel) 

September 

1 6th Star Trek Lives! (Jacqueline Lichtenberg, 

Sondra Marshak & Joan Winston) £4.99 
23rd STTNG 27 : Guises of the Mind ( Rebecca Neason) 
Doctor Who: Invasion/Silver Nemesis (reprint) 

October 

20th ST 62: The Great Starship Race (Diane Carey) £3.99 
Doctor Who: Bloodheat (Jim Mortimer) 

: Time Frame (David Howe) 

November 

1 5th ST : The Price of the Phoenix 

(Sondra Marshak & Myrna Culbreath) £3.99 
Doctor Who: The Dimension Riders (Daniel Blythe) 

December 

12th STTNG 28: Here There Be Dragons (John Peel) 
Doctor Who: 6th Doctor Handbook 

(Howe, /Stammers/Walker) 

1994 

January 

Doctor Who: Conundrum (Steve Lyons) 

February 

— Doctor Who: Anarchy in the UK (Paul Cornell) 

Doctor Who: New Adventures are priced at £3.99, while this 
month reprints increased to £3.50 from £2.99 and The Mark of 
Mandragora will retail at £5.99. Other books are still to be priced. 
Two Star Trek Graphic Novels are also due: The Star Lost (Mi- 
chael Jan Friedman, Peter Krause and Pablo Marcos) with an in- 
troduction by Ronald D Moore is scheduled for March, while the 
autumn promises Who Killed Captain Kirk? 


Tomorrow People last year). 
UK Gold could also be included 
if agreement over price per sub- 
scriber can be reached with 
BSkyB and The Family Channel 
UK (set for a September launch) 
may also be added. The recent 
appointment of former Thames 
Television Director of Pro- 
grammes David Elstein as 
BSkyB’s Head of Programmes 
signals a move towards commis- 


sioning more original material. 
UK Gold’s initial demographics 
split showed 46% of adult view- 
ers were within the 16-34 age 
group and only 29% fell into the 
D/E social group, which would 
have been encouraging to adver- 
tisers. Derek Lewis, responsible 
for the channel’s launch, said, 
“What is particularly pleasing is 
that UK Gold appears to be at- 
tracting new consumers to both 
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news 


Trek Update - Stories So Far 

(Please note: The list is subject to change, Paramount satellite uplink dates are given first) 

The Next Generation 

(30 Jan) Aquiel : An old friend of Geordi's turns up, but could she be the cold-blooded killer behind an 
unspeakable murder, and will Geordi be her next victim? 

(6 Feb) Face of the Enemy. Troi is kidnapped and surgically altered to look like a Romulan, and then 
forced to play the part of a Romulan Intelligence Officer in an elaborate defection scheme. Look out 
for further Romulan-orientated episodes. 

(13 Feb) Tapestry. Picard 'dies’ on the operating table, but it’s Q's doing, and he has transported Pi- 
card back in time to his academy days for his first mission. 

(20/27 Feb) The Birthright, Parts I and II: A Worf and Data story as well as being a TNG and DS9 
crossover. The first part centres on Data where we learn of a new capability he has. Worf travels to 
DS9 following rumours that his father may still be alive and in the vicinity. The Duras sisters, Lursa 
and B’Etor are set to turn up in the episode too. Most of the first part is to be set in TNG, while the 
second part is set in DS9. 

(27 Mar) Starship Mine: no details yet available 
(3 Apr) Lessons: no details yet available 

Writers are also planning Lore’s comeback as well as the customary Lwaxana Troi episode. There 
will be other episodes with actress Michelle Forbes (Ensign Ro), but not many as she is also pursu- 
ing a movie career. Viewing figures for Season Six have proved very favourable, making the likiie- 
hood of a seventh season much more likely. Latest rumours centre on Patrick Stewart not appearing 
so much in the series, but this is early days for such matters. 

Deep Space Nine 

(23 Jan) Babel: A neurological contaminant is accidently released into the station's replicator sys- 
tem, affecting residents with a disease that makes them unable to communicate. 

(30 Jan) Captive Pursuit A wanted alien who has travelled almost 90 thousand light years ends up 
on DS9, closely pursued. Is he really a dangerous criminal or just a pawn in a brutal game? 

(6 Feb) Q-Less: Q drops in with Vash, who has a priceless icon. Several of the crew begin to have 
disturbing dreams and take the icon, commandeer a ship and vanish through the wormhole. 

(13 Feb) Dax. Dax is brought to trial for a crime she supposedly committed while in a previous host. 
Written by D.C. Fontana. 

(20 Feb) The Passenger. A female security officer arrives in search of a renegade scientist, not 
knowing that the scientist has already transferred his mind into her body. 

(13 Mar) Sore Losers: Quark is forced by aliens to play a game which sends crew members of DS9 
to a strange world where they become the playing pieces... 

(20 Mar) Friends and Foes: Quark's nephew Nog gets Jake Sisko into trouble, but end up teaching 
their elders a lesson in friendship and trust. 

(24 Apr) Vortex-. Odo travels through the wormhole in search of his origin. 


Birthright, Part II Tokath (Alan Scarfe) shares a troubled meal with L’Kor (Richard Herd) 



the cable and satellite market, 
which is good news for every- 
one in the industry”. Ratings for 
the channel fell sharply over the 
Christmas period and a ‘fine tun- 
ing’ of the schedule is expected 
this month. The final agreement 
between BBC Enterprises and 
Equity over UK Gold BBC re- 
peat fees is expected to mean 
that initially Enterprises will 
make a loss over sales to the 
channel. Equity is now gearing 
up for negotiations with Thames. 
Carlton, LWT and Central may 
band together and launch their 
own ‘ITV 2’ satellite repeats 
channel as agreement from the 
ITV Network Centre is unlikely 
to be reached speedily and the 
desire is there to enable an Astra 
transponder to be taken in the 
Summer. However, some ITV 
companies believe an ITV 2 
channel could damage rather 
than enhance ITV’s position in 
the marketplace. 

Turner Broadcasting may take a 
transponder on the Astra 1 C sat- 
ellite to launch its Cartoon Net- 
work in Europe. The US version 
was launched last October after 
the acquisition of the Hanna Bar- 
bera library. 

I Anderson Let 
Down 

The BBC has withdrawn from 
its development deal with Men- 
tom over the production of 
Gerry Anderson’s Space Police. 

It was originally to fully fund 
the 13-part series but, because of 
the Corporation’s financial diffi- 
culties, can no longer do so but 
is prepared to part-finance the 
project. Mentom has offered the 
series to ITV, but at a cost of 
£1.2 million per episode, the ef- 
fects intensive progamme is con- 
sidered too expensive. There is 
still a chance that Space Police 
could receive overseas funding. 

| Upcoming 

Granada’s Sherlock Holmes 
starring Jeremy Brett and Ed- 
ward Hardwicke is expected to 
be recommissioned by the ITV 
Network Centre, including a 
Christmas special. Producer 
June Wyndham Davies has put 
forward proposals to make over- 
seas sales more attractive by pos- 
sibly setting a story in Spain or 
Japan. This could lead to a de- 
parture from the Conan Doyle 
canon as many of the unfilmed 
stories are considered less desir- 
able to produce. However Dame 
Jean Conan Doyle is always con- 
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suited over scripts, which is why 
The Noble Bachelor’s title was 
altered to The Eligible Bachelor 
following the story’s expansion. 
There also remain three scripts 
originally written as one-hour 
stories, which could be extended 


to suit the current preference of 
two-hour films. 

Forthcoming projects from the 
BBC Archive Unit include My 
TV Heroes from April, a series 
of 1 0-minute films introduced 
by Danny Baker covering such 


diverse subjects as Fanny Crad- 
dock and Pinky and Perky 
which should temporarily re- 
place Points of View on BBC1 
and Crime Night, another BBC2 
themed evening of vintage pro- 
gramming and documentaries 
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Stuntman Tip Tipping died on February 5 th while 
reconstructing a real-life parachute escape for the BBC’s 
999 series failling 10,000 to his death. He had worked in 
both films and television, including the Doctor Who 
adventures Remembrance of the Daleks and Survival. He 
is seen here doubling for Sylvester McCoy. 


which will be part of an overall 
Crime and Punishment season 
on the BBC. 

Outside broadcast recording of 
Grant Naylor's Red Dwarf VI 
commenced on 8 th February 
with studio recordings at Shep- 
perton following weekly from 
20 February for six weeks. 
Japanese broadcaster NHK and 
ABC of Australia are co-produc- 
ing Escape from Jupiter, a 
$2.4 million 13-part children’s 
drama set in Space, which will 
be shot in Australia during June. 
Aimed at 8 to 15 year olds, it 
will feature five children learn- 
ing to co-operate with each other 
in order to overcome a major ob- 
stacle. The writers are John Pat- 
terson, David Ogilvie and 
Martin Daly. 

Typhon’s People, a four-hour 
mini-series by Margaret Mahy 
set in the year 2000, began 
shooting in Auckland for three 
months during January. The plot 
concerns genetic engineering 
and political corruption when 
some genetically engineered hu- 
mans are discharged from their 
secure environment. The cast in- 
cludes Sophie Lee (from The 
Flying Doctors) as genetic sci- 
entist Maia and Greg Marsh 
(from Riff Raff). Yvonne 
Mackay directs. 

LWT is producing eight editions 
of The Young Bank Show, a 
youth version of The South 
Bank Show to be screened from 
May. Subjects to be covered in- 
clude Terry Pratchett and Tom 
and Jerry. 

The Tommyknockers, a US 

mini-series based on a Stephen 
King book has been shot in 
Puhoi, New Zealand at a cost of 
$1 1.7 million by director John 
Power. The plot concerns the 
people of Haven Falls and the 
mysterious green light protrud- 
ing from the ground in the 
woods. Jimmy Smits plays Card 
and is supported by Robert 
Carradine, Marg Helgenberger 
and Traci Lords. 

Meridian's Eye of the Storm 
has been structured to allow for 
a further series should the ITV 
Network Centre desire. 

A second series of Time Trax is 
being planned. ITV has pur- 
chased the first series. 

London Films have been making 
two 90-minute tv movies for 
children: The Distant Home, in 
which a suburban couple dis- 
cover their daughter is an alien, 
and The Time Game, which 
sees a teenager use a Time ma- 
chine to travel back to colonial 
Australia. Lili From Begonia is 



a forthcoming six-part chil- 
dren’s drama directed by Ches- 
ter Dent about the adventures of 
an alien girl on Earth. 

A second series of The Miracu- 
lous Mellops began screening 
on Australia’s Ten Network last 
November, costing around 
£70,000 per episode. Millenium 
Productions have been staggered 
by the broad appeal of this Sci- 
ence Fiction series. 

Richard O’Brien recently made 
a pilot children’s drama called 
The Ink Thief which combines 
live action, animation and spe- 
cial effects. A 1 3-part series fol- 
lows in April with O’Brien 
playing the lead and support 
from Gary Martin. 

Animation 

Rick Ungar has created Biker 
Mice from Mars for New 
World Marvel Productions, 
which is set for US broadcasts 
this Autumn, while for 1994 he 
is developing War of the 
Worlds for New World Action 
Animation with Bob Forward. 
French company PMMP are be- 
hind Transylvania Pet Shop 
about the misadventures of Dr ~ 
Sidney Scuzzbag and his strange 
entourage of monsters, ghouls 
and vampires. 

Thames subsidiary Cosgrove 
Hall Productions, threatened 
with closure since Thames lost 
its ITV franchise, has been com- 
missioned to produce the 13-part 
Avenger Penguins. 

Manimals is a 26-part animated 
comedy series aimed at eight to 
18 year olds being developed by 
Nigel Planer and Jamie Rix. 
Following Shakespeare - The 
Animated Tales, funding of £3 
million is in place between S4C 
and four other companies for 
Animated Operas with Anima- 
tors in Concert to follow. 

Shorts 

The Tomorrow People aver- 
aged 5.6 million viewers during 
its recent run, which was consid- 
ered excellent when compared 
with other programmes sched- 
uled at 4.40pm. It is due to be 
shown on US Nickelodeon in 
the Spring following which a de- 
cision will be taken over produc- 
ing a second series. 

BBC Video released Red Dwarf 
IV in Australia during January 
and it entered the national video 
sales chart at number 8. Sales of 
Blake’s 7 have also been consis- 
tently strong. 

The first series of the radio ver- 


sion of The Hitch Hikers 
Guide to the Galaxy is to be re- 
broadcast on Radio 4 from 1 st 
September as part of a season of 
repeats of shows that have 
spawned tv series. 

The National Film Theatre hosts 
a vintage comedy season during 
March entitled Funny Men and 
will run another season of 
classic 1950s and ’60s TV in 
June when 1984 starring Peter 
Cushing will be screened plus 
episodes of The Avengers, 
Adam Adamant Lives. Danger 
Man and The Saint. 

Northern Exposure won the 
Golden Globe Award for Best 
Drama Series. 

A major change will impact on 
BBC Enterprises from April 
1994, when BBC programming 
departments will receive the 
revenue from sales of their pro- 
grammes for three years to re-in- 
vest in future shows and also not 
be obliged to use Enterprises as 
a distributor. Exploitation rights 
after this period would revert to 
a newly created programme ar- 
chive working in partnership 
with Enterprises. 

The six-part half-hour comedy 
On The Air, produced by David 
Lynch and Mark Frost and de- 
scribed as the comic equivalent 
of I Love Lucy on acid, has 


been bought by the BBC, de- 
spite being dropped by ABC af- 
ter three episodes. As a result 
there has been a parting of the 
ways between Lynch and Frost. 

It is based around a number of 
calamitous mishaps at an Ameri- 
can TV station during the 1950s. 
A yet to be named US cable net- 
work is to remake Ghostwatch, 
last Halloween’s BBC1 Screen 
One film, which caused the high- 
est number of viewer calls and 
complaining letters since the 
drunken George Best appear- 
ance on Wogan. Ghostwatch’s 
11.1 million audience was the 
largest for any BBC single 
drama in 1 0 years. 

Various shopping mall entertain- 
ment centres in the US are to 
have virtual reality Star Trek 
scenarios installed. Visitors will 
be provided with helmets that de- 
liver the sight and sounds and 
will choose the characters they 
want to play. The Enterprise 
bridge and transporter room are 
among the elements to be re-cre- 
ated. 

The recent feature on Blue Pe- 
ter on how to make Thunder- 
birds' Tracy Island from cereal 
boxes led to the BBC forking 
out £1 5,000 in postage to send 
out 100,000 information re- 
quests. 
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which Sam enters the body of a gay man, 
another involving animal testing, and a 
two-parter has been produced in which 
Sam returns to the time of the John Ken- 
nedy assassination... in the body of the 
stooge Oswald, patsy of the unknown con- 
spirators! 

Quantum Leap is a strange animal. It’s 


Sam, a hero with religious leanings 


Lee Harvey Oswald A potentially controversial ‘Leap’ 


0 

c, 

show^fc^a 


UANTUM LEAP is both a 
l typical American tv series and 
' an unusual one. It’s unusual be- 
cause (a) it’s a successful SF 
medium where such fare is 
lucky to last a season, and ( b ) the subject 
is Time travel. And yet, for all the strange- 
ness of its format, it’s nowhere near as 


off-the-wall as the two other non-SF series 
that have shared the same Tuesday-at- 
9.00 slot on BBC2 for US shows, Moon- 
lighting and Twin Peaks. Recent 
information suggests that this might be 
about to change... 

There have been two furores recently 
with the censors, one over an episode in 





feature 




not wacky or outrageous enough for fans 
of pulpy creature feature Sci-Fi of the 
Roger Corman/lrwin Allen type, nor 
grand or stylish enough to sit alongside 
Star Trek or The Outer Limits. It has no 
unique observations about the human con- 
dition to impart, just traditional standard 
worthy tv moralising in its simplest form. 
There are no massive spacecraft or galac- 
tic dogfights for the Star Wars/Galactica 
crowd, but it’s far too cute and simplistic 
for more sober and serious-minded SF 
fans. But not only has Quantum Leap 
found a large enough audience to keep it 
on the air in the cut-throat ratings-con- 
scious environment of US tv, but it has 
notched up some very impressive viewing 
figures in what should have been a thor- 
oughly inappropriate time-slot on BBC2. 

The series’ creator and producer is Don- 
ald Bellisario, the man who gave us the 
seriously underrated Magnum, the ques- 
tionable but enjoyable slick hawkish fan- 
tasies of Airwolf, and the Indiana 
Jones-ish Tales of the Golden Monkey. 


The Great Spontini 


Screenings 

Quantum Leap made its US debut 
against extremely tough competition from 
rival networks in the shape of Wiseguy 
and China Beach, two class acts as good 
as tv gets. As for terrestrial tv, home of 
Quantum Leap in the UK, it hardly needs 
saying that it’s had little support over here 
from the BBC, who — having hooked a 
sizeable audience when it was given its 
first run — promptly dropped it after ten 
episodes. Since then, it has made sporadic 
reappearances for short runs in the same 
slot, on its last occasion being twinned 
with UK cult show Red Dwarf, and is 
always in BBC2’s top ten. 

Predecessors 

Although every Fantasy tv show seems 
to have done at least one Time travel epi- 
sode, there have been, discounting sit- 
coms, only three US Time travel tv series 
to date: The Time Tunnel (1966), Voy- 
agers (1981) — a Time Tunnel/Doctor 
Who mish-mash — and the 1950’s You 
Are There, a primitive semi-educational 
effort. The oafish 1979 series Time Ex- 
press, a sort of ‘Twilight Zone meets 
Fantasy Island’ starring Vincent Price, 
barely qualifies as it lasted only a paltry 
four episodes. The 1985 Outlaws only 
used Time travel to get a cowboy detective 
series off and running. Recently on the 
scene is Time Trax from Flarve Bennett. 

Like The Time Tunnel, Quantum 
Leap is about a top secret government- 
funded project hidden out in the desert, 
and the adventures begin when its scien- 


tist/creator takes a trip before the appara- 
tus is properly tested and working. Again 
like The Time Tunnel, the powers- that- 
be threaten to deprive the project of its 
funding — although in Quantum Leap, 
this threat materializes at the start of the 
second season (in what may be the best 
twist in the series), by way of reintroduc- 
ing the audience to the series’ concept. 
This advantage was sadly wasted on Brit- 
ish viewers as BBC2 already blundered 
into the second season before ending their 
original 1990 run. 

Where the series differs greatly from 
both The Time Tunnel and Voyagers is 

The Time Tunnel Merely a 
predecessor, or inspiration? 


that the series producer/creator Donald 
Bellisario is adamant that his scientist 
hero will not be tumbling into great mo- 
ments in history in the great Time travel- 
ling tradition to meet Robin Hood or Abe 
Lincoln — for the hero of Quantum Leap 
can only travel to periods within his exist- 
ing life-span, 1953 to ‘the mid-1990’s’. 
The catch is that, like the hero of the old 
Deadman comics from DC, the Time trav- 
eller exists in other Time frames by occu- 
pying other people’s bodies for the 
duration of his stay — which throws up 
some interesting anomalies which the pro- 
ducers have recently promised to tackle. 

Cautiously ambitious plans for the se- 
ries (some of it since realized, and some 
still on the drawing board), have included 
dropping our hero into the bodies of a 
persecuted black man, a frustrated house- 
wife, a dog, a stripper, and a battered 
baby! 

Obvious film reference points are Back 
to the Future (one Quantum Leap epi- 
sode has Buddy Holly composing ‘Peggy 
Sue’), and Peggy Sue Got Married, but 
a tv comparison would be The Lone 
Ranger on the Highway To Heaven. 

Heroics 

Quantum Leap’s hero is Sam Beckett, 
like Michael Landon’s sanctimonious an- 
gel, a do-gooder who leaves each Time- 
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| God and Nostalgia 


As in The Time Tunnel, during which 
it was made clear several times that the 
scientists were being placed in certain 
time periods by something far less random 
than chance, and in Voyagers, which had 
a high-school jock and juvenile entrusted 
with correcting major abberations in 
Earth’s historical destiny (and indeed in 
Time Express and Outlaws as well), it 
seems to be that when humankind travels 
through Time, God — or such equally 
mystical concepts as Fate, or Destiny — 
is the tour guide. 

But for all its similarities to The Time 
Tunnel and Voyagers, Quantum Leap 
owes more to the recent trend in US tv of 
nostalgia for the ’60s and ’70s (one epi- 
sode has Sam as a stunt man in a disco 
disaster movie!) which has manifested it- 
self over the last five years. 

Almost Grown, a splendid instantly- 
cancelled drama which also skips back 
and forth over the last three decades, is 
virtually Quantum Leap without the SF 


zone a better and kinder place than he 
found it. The quasi-religious element in 
this series is quite pronounced, (in the 
second season opener, it’s argued that the 
Quantum Leap project should continue to 
be financed because it’s doing ‘God’s 
will’!) and much more plainly stated than 
in Bellisario’s sly Airwolf, which was 
riddled with born-again symbolism and 
coy religious references (Archangel, 
Gabrielle, Pope County, an agent called 
Moses, and so on) until Bellisario’s depar- 
ture, after which later producers copped 
out and reverted to mythological names 
like Zeus and Loki. As Bellisario’s long- 
running Magnum closed, episodes fea- 
tured an invisible Tom Selleck acting as a 
guardian angel to his ex-wife while 
trapped in ‘limbo’, and also featured 
spooky occasional visits from his old pal 
Mac Reynolds, whose mortal self had 
been bumped off earlier in the series and 
had now returned as a ghostly guardian. 

In Quantum Leap, hero Sam Beckett’s 
colleague is the similarly Marty Hop- 
kirk/Sam Wheat-like protector Albert, an 
only-we-can-see-and-hear-him combina- 
tion of Jiminy Cricket and devil-suited 
imp-on-the-shoulder to guide Beckett’s 
divine interventionism... Quantum Leap 
replaces the early-’80s’ vigilanteism and 
instant terminal justice of Airwolf with the 
worst kind of cop-out fairy-tale fantasies 
— sugar-coated second chances which are 
not granted, but acted out by a benevolent 
intruder who performs heroic deeds on 
their behalf while robbing the host bodies 
of their free will at major turning points in 
their lives! 


trappings. This trend, not unlike British 
television’s cosy retreat into period cos- 
tume drama in the early ’70s, has proven 
attractive to US programme-makers (if 
not conclusively to the audience) for two 
reasons. Firstly, the present day is rather 
bleak and problematical for both tradi- 
tional Hollywood romance stories and 
macho carousing, and secondly, we have 
finally got to the stage where many of 
today’s young adults sitting at home in 
front of the tv, now look wistfully back to 
the ’60s and ’70s just as their parents 
romanticized the war years or reminisced 
about old radio shows. 

By the early ’ 80s, America felt confident 
enough to return to the present and face 
the recent past, but in the pessimistic '90s 
America is once again looking back to 
more optimistic and idealistic times. The 
’60s and the ’70s, once so hip, fresh, cyni- 
cal, new and dangerous, have become the 
new years of innocence. Quantum Leap 
belongs more to this school of thought — 
to go back and magically put things right, 
or to face problems that are today acknow- 
ledged and non-controversial, if not com- 


pletely solved — rather than the tradi- 
tional Sci-Fi trappings of Time travel Fan- 
tasies, such as changing the past or 
participating in momentous historical 
events. 

Time Laws 

It’s highly significant that Quantum 
Leap shows us nothing of the science that 
propels Sam Beckett through Time, next 
to nothing of the present day, and offers a 
hero who breaks the classic fictional law 
of Time travel that you couldn’t, or 
shouldn’t, change history. Previously, 
such efforts resulted in hopeless failure or 
deadly disaster... but, like The Time Tun- 
nel’s Doug and Tony, who can save a 
single teenager from Custer’s Last Stand, 
or a single woman from the slaughter at 
the Alamo, Beckett leaves the Past a better 
place rather than devastating the Future. 
And like the Voyagers, he hasn’t changed 
the present, he’s ‘put right’ the Past. The 
question these series have yet to confront 
is... who messed it up in the first place? 

Jon Abbott 


Rebel Without A Clue 
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Bewitching 


Tony Wake 

Norwich, Norfolk 
I assumed UK Gold would show 
Doctor Who in the proper 
order. Since 1 already had the 
first two stories on video I never 
bothered to watch the first 
couple of weeks on UK Gold. I 
realize now that I’ve missed 
Edge of Destruction because it 
was shown immediately after An 
Unearthly Child instead of after 
The Daleks. 

I was very pleased to see you 
featured Bewitched (TV Zone 
Special #3). This is one of the 
most underrated shows ever 
made. The acting, especially 
Elizabeth Montgomery, was al- 
ways very good and often su- 
perb. 

I’ve only just bought my first 
issue of 7V Zone and am disap- 
pointed that I’d never seen it 
before. I shall certainly be sub- 
scribing from now on. 


I Champion 
Blunder? 


Ian Duerden 

Camo, Powys 

Thank you for your review by 
Nicholas Briggs of The Cham- 
pions tapes. 

However I’m mystified why Mr 
Briggs thinks Sam Wanamaker 
acted in the episode The Experi- 
ment. It was the American actor 
David Bauer who played the 
Oxbridge professor Dr Glind, 
who, by the way, was the voice 
over at the beginning of every 
episode and who is better known 
as the Judge/Number 2 in The 
Prisoner episode Living in Har- 
mony. 

Sam Wanamaker is both an 
actor and director, he starred in 
the excellent Outer Limits 
episode A Feasibility Study but, 
though directing the To Trap a 
Rat episode of The Champions 
he never appeared in the series. 
Having said all this I think your 
reviews are the best in any Sci- 



Geoffrey Toone as Von Gelb in Freewheelers 


Fi orientated magazine, always 
honest and straightforward, 
balancing the prices with the 
quality. 

Nick Briggs eats humble pie: 
You’re quite right. I can’ t quite 
work out why / made such a daft 
mistake, although / do think 
Bauer and Wanamaker’ s voices 
sound similar. 

Freewheeling 

David Berthelot 

Norfolk 

Once again that immortal ques- 
tion: does anyone remember... 
Freewheelers, a children’s ac- 
tion/adventure series with just a 
hint of Sci-Fi which ran during 
the late Sixties/early Seventies? 

It starred Ronald Leigh-Hunt as 
Colonel Buchan, Wendy Pad- 
bury as one of his assistants, and 
Michael Ripper as a villain. The 
old memory is a bit sketchy over 
this, but I seem to remember the 
plots were quite good and the in- 
cidental music very effective. A 
few years later, Southern 
Television, who I believe 
produced this series, did a more 
‘lighthearted’ version of the 
same genre called Rogue’s 
Rock with Donald Hewlett and 
Royston Tickner. 

...And what about Beasts, a 
series of weird/horror stories 
masterminded by Nigel Kneale, 
broadcast on the 1TV netowrk 
on Friday nights in the Autumn 
of 1976? Some of the tales were 
a bit tongue in cheek, but there 
were one or two which proved 
quite disturbing. 

You don’t appear to have men- 
tioned the one-off Alternative 7 
(not '■lire of the title here but I 
think it was broadcast on ITV in 


1 976 as a drama documentary 
without being billed as such). 
Never mind your Ghost watch... 
This programme caused quite a 
stir after it went out... 

Good to see your coverage of 
The Prisoner... I suppose it 
could also have meant that num- 
ber 6 had died at the wheel of 
his car before he ever got to his 
flat in the opening credits of Ar- 
rival, linking up with the cycli- 
cal ending of Fallout, the entire 
series being his judgement be- 
tween death and the afterlife? 
No... perhaps not. I prefer the al- 
legory idea myself... 1 also liked 
Karen Langley’s suggestion that 
the filing cabinets could be a sig- 
nificant visual metaphor, per- 
haps each one containing the 
theme of an individual episode. 
Or maybe the programme had 
no meaning at all? Whatever the 
case may be... or not be... I got a 
lot more out of Fallout this time 
round... 

Editor: We touched on Free- 
wheelers in the Wendy Padbury 
interview in our Sixties Special. 

| UFO 

Guy Pitchford 

Richmond, Surrey 
I’ve just viewed UFO Vol 1 , In- 
vasion UFO from Polygram or 
ITC or whoever. I was appalled 
to find it a total cut-and-paste 
job of at least four, and maybe 
more, individual episodes from 
the series. 

I had high hopes that it would be 
Identified, the first episode, plus 
one other, as suggested by the 
given run-time of 95 minutes. 

I’d already seen Vol 2 Ex- 
posed! Survival, which treated 
both episodes with respect, ie as 


separate entities. 

Putting episodes back to back by 
merely snipping out the titles 
might not be too offensive, but 
Invasion UFO is a patchwork 
quilt. Certainly it contains practi- 
cally all of Identified, but runs 
straight into The Computer Af- 
fair, obliterating the Gay 
Ellis/Mark Bradley romance 
storyline along the way. Then 
Paul Foster appears, not- 
withstanding he doesn’t even 
join SHADO until Exposed in 
the aforementioned Vol 2. By 
now, we’re into the episode 
about the alien dome under the 
sea ( Reflections in the Water, if I 
remember the title correctly). 
This mongrel of a video release 
ends with the knocking-out of 
SID (from the opening of The 
Man who Came Back, with Der- 
ren Nesbitt), concluding an alien 
onslaught in which Col Virginia 
Lake (Wanda Ventham) is seen 
at SHADO control on Earth and 
on Moonbase (under purple 
locks, of course) at the same 
time. 

Consider also the different titles, 
added incidental music which 
was probably rejected from The 
Equaliser, plus mediocre pic- 
ture quality and you certainly 
have one very ‘alien’ video: full 
of transplanted parts. 

I fail to see the logic of all this; 
what’s wrong with releasing the 
episodes as they stand? Does 
someone think they can improve 
on Gerry Anderson? If so, they 
are sadly mistaken. 

Is there any hope at all of seeing 
Identified and the other ‘organ 
donor’ episodes as they were 
meant to be seen? 

Editor: The infamous Invasion 
UFO was released years ago by 
Channel 5, long before they 
(and other companies) had real- 
ized the virtues of releasing un- 
edited videos. One can only 
assume it was a botched attempt 
at making it into an ‘exciting’ 
feature-length episode. 

I Tomorrow 
People 

Sue Flower 
Chesham, Bucks 
Perhaps one day somebody 
could mention ’70s’ TV series 
without talking about flared 
trousers (see letter about The 
Tomorrow People, TV Zone 
#39). I’m sure in 15 years time 
we’ll all be chortling over men 
in pony-tails and women in leg- 
gings. Fashion is of its time and 
always goes through stages of 
looking dated, silly and nostal- 
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Picard, captured and tortured in The Next Generation 
dramatic Season Six two-parter, Chain of Command 


gic and it should not be needed 
to be mentioned any more than 
cars or buildings. 

Gripe over! What did I think of 
the new Tomorrow People? For 
a start they had a lot easier time 
than their ’70s counterparts. 

They break-out (become 
telepathic) instantly, the old 
ones went through days of 
agony. They can teleport 
without external aids and they 
can also teleport objects or other 
people without help. 

But my real complaint was the 
story — what story? I’ve been 
lucky enough to re-see a few of 
the ’70s Tomorrow People 
recently and for all their faults 
they stand head and shoulders 
above the ’90s version. The ’90s 
story is very similar in content to 
the opening story of the third 
season, Deadly Weapon — ie 
Tomorrow People trying to 
evade Secret Service, but what a 
difference. Even knowing the 
story, the ’70s version kept me 
glued to my seat in suspense and 
apprehension. The ’90s version 
had me wondering when some- 
thing was going to happen. The 
’70s villains, particularly Trevor 
Bannister (better known for com- 
edy roles) was menacing, the 
’90s were pathetic. 

But all that said, it wasn’t all 
bad. The youngsters’ characters 
were well defined and well acted 
— I’d like to see another series 
but with a stronger story. Mind 
you, what I’d really like is the 
’70s series on video. 

Adare 

David Boyles 
Havant, Hants 

After flicking through the TV 
Zone ft 39 I have been pondering 
the question as to whether your 
reviewers actually bother to 
watch the programmes they are 
supposed to be reviewing. 

I feel forced to ask this question 
as I have just read Nigel 
Robinson’s article on the 1974 
Tomorrow People story The 
Blue and the Green. 

At the end of the article he states 
that the character of the student 
nurse ‘sorry I mean student 
teacher' , Elizabeth, was played 
by Hazel Adare! 

Well far be it for me to correct a 
‘professional writer’ but I have 
to say that you and Nigel Robin- 
son have not got a clue about 
what you are talking about. The 
lady who played Elizabeth was 
not Hazel Adare but Elizabeth 
Adare, the lady you are referring 
to in the article. 


Hazel Adare was — and for all I 
know still is a television writer 
who along with Peter Ling got 
Crossroads off the starting 
blocks. 

None of us are perfect, but to 
make a glaring error such as this 
seems to prove you really do not 
watch any of these cult program- 
mes you review. 

I know what I am talking about 
quite simply because from 1974 
onwards I was a keen viewer of 
The Tomorrow People and I 
watched regularly from then 
until it finished in the late Seven- 
ties ‘by which time it had be- 
come a parody of itself instead 
of the scientifically based series 
it had started out to be, some- 
thing that seems to happen to all 
Science Fiction programmes in 
the end’. 

Editor: Nigel's error was more 
due to erroneous word! name ass- 
ociation rather than any lack of 
proper research. Sometimes, 
deadlines and pressure get the 
better of all of us... 

|Trek 

Lee Kevan 
Liverpool 

Firstly I would like to congratu- 
late you on an excellent 
magazine. I recently attended a 
Star Trek convention in Leeds, 
conventions are worth every 
penny. The guest speaker was 
James Doohan, he told us about 
his career and his memories 
working on Star Trek. He told 
us about Relics, which intro- 
duces Scotty to the 24th Cen- 
tury. If certain episodes of the 
fifth season are a disappoint- 
ment to many, then Season 6 
more than improves on the pre- 
vious season, it looks the best 
season yet. 

Among the episodes I saw were 
True Q and Chain of Command 
Parts I & 2 which saw David 
Warner as a Cardassian. Moriar- 
ty from Season 2 returns in Ship 
in a Bottle in which Reg Barclay 
accidentally brings him back. 
ST:DS9 looks very promising 
and different, the producers 
were right to say fans will see 
something they have never seen 
on Star Trek before. Is there 
any news when ST:DS9 will be 
released on video? 

Editor: See the news pages for 
DS9 video news. 

Correction 

Katy Wild 

Titan Books, London SEI 
In response to a reader’s query 


in the February issue of TV Zone 
you give the impression firstly, 
that our Star Trek licence has 
expired, and, secondly, that Star 
Trek novels will cease to be 
published in the UK. 

Could I please correct these 
statements? In 1 994 Pocket 
Books (UK) will take over the 
publication of new Star Trek: 
The Next Generation novels in 
the regular series; this will not, 
however, affect our backlist of 
over 100 titles, and we will be 
continuing an active Star Trek 
programme of novels, ‘fact’ 
books and graphic novels in the 
future. 

I hope this clarifies matters, and 
reassures Star Trek fans. 

Editor: So do we. Thanks for the 
update. 

Printing History 

Clifford Dudley 

Berlin, Germany 
I have just received TV Zone 
ft39 and read your review of the 
Titan editions of Star Trek: The 
New Voyages Volume 2. 

1 bought both Volumes 1 and 2 
in London over Christmas, and 
when I started to read them I had 
a sudden feeling of deja vu or, in 
this case, deja lu. A hunt around 
in my old-books-box proved me 
right: these two books were first 
published in the UK by Corgi; 
Volume 1 (ISBN 0552 10233 4) 
in 1976 and Volume 2 (ISBN 
0552 10721 2) in 1978 at 85p. 
Titan have somehow forgotten 
to mention these two editions in 
the printing history of their ver- 
sions; indeed, they claim theirs 
to be first editions. 

Is this a simple omission on 


Titan’s part? I hope so, for I 
would hate to think that any 
publisher was deliberately trying 
to mislead. I don’t know if a 
publisher is atually legally re- 
quired to give a full printing his- 
tory, but I do suggest that Titan 
apologize in these pages for acc- 
identally misleading purchasers 
of their editions who thought 
they were buying new books. 
Perhaps they should also offer 
refunds in such cases. 

ST:DS9 

Gary I, I Pollock 

Grangemouth, Stirlingshire 
I waited with baited breath to 
read your review of Star Trek: 
Deep Space Nine. My only com- 
plaint is that there wasn’t really 
much of the story told. Many 
questions are asked. What was 
the Enterprise doing at DS9, 
apart from transferring Chief 
O’Brien and family? I must 
admit all that 1 have seen of DS9 
on British tv in small clips on 
Channel 4’s Big Breakfast and 
BBCl’s Entertainment Ex- 
press. 

Does DS9 have an opening 
monologue like those of Captain 
Picard, if so what is it? The 
review mentioned the theme 
tune, is it a previusly heard 
theme in the Trek movies or is 
it a brand new theme altogether? 
Editor: People often complain if 
there's too much plot in a 
review! ST: DS9 does not have 
an opening monologue, nor is 
the theme tune one you will have 
heard before. The Enterprise is 
fairly peripheral to the main 
story. 

Keep writing! 
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O NE of the most important tasks 
for the makers of Golden 
Years was to convince a televi- 
sion audience that the main 
character, Harlan Williams, would get 
twenty years younger over the course of 
eight on-screen hours. In order to com- 
plete the extensive make-up work within 
a relatively short period of time, the pro- 
ducers brought in three of Hollywood’s 
most talented make-up artists: Dick 
Smith, Carl Fullerton and Neil Martz. 
Smith, who recently retired from the 
hands-on aspects of the make-up business, 
acted as consultant, while Fullerton and 
Martz designed the various stages of Har- 
lan’s transformation, and sculpted the 
make-up appliances needed to bring those 
changes to life. When the series began 
shooting in Wilmington, North Carolina, 
Martz went on location to apply Kieth 
Szarabajka’s make-up, a process that oc- 
cupied nearly five hours each day. 

Fullerton knew it was going to be a 
challenge: “Dick called me and I thought 
it was impossible to do in such a short 
period of time. They only had four epi- 
sodes at that point; some of it made sense 
and some didn’t. I knew that somebody 
would have to go on the set, so I called 
Neil who wasn’t interested unless he 
could be involved in the designing, so I 
said ‘Yes, you can be involved in that part 
too’. 

| WZKSpE 


“Dick and I ended up going in for the 
interviews with some of the actors, and 
after they selected Kieth Szarabajka, we 
had an initial, very rough make-up test at 
Dick’s house to see if it would work. At 
that point, Dick handed the project over to 
us to do.” 

| Making Changes 

In order to determine the number of 
make-up changes needed, Smith, Fuller- 
ton and Martz broke down the script, not- 


ing Harlan’s age at various points in the 
series. 

“I remember conversations going back 
and forth,” Fullerton confirms, “where we 
decided no matter what the script called 
for, we really only had time for three diff- 
erent sets of facial appliances, three differ- 
ent necks, and maybe two or three differ- 
ent approaches to the eyes and forehead. 
We had to come up with certain ages, such 
as saying Harlan would start out at age 
seventy in the first episode, in the next one 
we might get rid of the forehead pieces or 


An experiment with unexpected results... 
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Three of the stages of Harlan’s appearances 


interview 




maybe use a little less stipple on the skin 
making him look slightly younger, and so 
on. 1 think initially, there were only three 
or four different make-ups that we decided 
on, and we had to mix and match from 
them, hoping that we could make them 
work on the set. 

“In the first stage, we padded Kieth, both 
on his shoulders and on his stomach and 
neck. Of course, they fitted him with loose 
clothing which was very important, as was 
Kieth getting his posture correct. In terms 
of make-up appliances, his face was basi- 
cally covered. He had two side pieces, 
some small forehead appliances, eye folds 
on the upper lids as well as eye bags, and 
he had a piece on his lower lip to recede 
it. He also had a wraparound neck piece 
that went all the way down into his chest. 

I would have loved to give him a nose 
piece or put ear lobes on him, but we just 
didn’t have the time to make them. 

“1 fought for a moustache, and I think 
Kieth also liked the idea, saying, ‘1 think 
of this character as an old salt’. Physically, 
it hid his very youthful upper lip, so we 
didn’t have to deal with another appliance. 
It also enables an actor to work longer 
hours, because the appliance tends to 
‘booger up’ around the edges. Addition- 
ally, it was something else to get rid of 
down the road, a mechanism to either age 
him or make him look younger.” 

Glitch in Time 

One major stumbling block was the 
number of time-related inconsistencies in 
the script, making it difficult to establish 
the stages of Harlan’s transformation. 

“We had to struggle with the script,” 
Smith explains, “trying to make some 
logic out of it, because the writer hadn’t 
been entirely consistent. For instance, it 
would cover a passage of time, say a cou- 
ple of weeks, the guy would get a little 
younger, and then two days would pass, 
and he would be twice as young. Instead 
of using a systematic step-by-step move- 
ment, the rate of getting youthful varied 
depending on how the writer was feeling 
when he wrote it. We kept batting this 
around, the script was being rewritten at 
the same time, and yet the work had to go 
on. Finally, I think we abandoned trying 
to target certain ages for certain scenes, 
but made a progression of appliances that 
would be sufficiently distinct from one to 
the other, and then chose which ones to 
use as the plot thickened, so to speak.” 

Despite these problems, Neil Martz, 
who applied Szarabajka’s make-up on a 
daily basis, maintains that filming went 
very well: “Kieth was a terrific actor, very 
professional, and never gave me any kind 
of problem. The make-up took about three 


and a half hours, another thirty to forty 
minutes for the hair, and we would have a 
few breaks in between, because you can 
only sit in a chair for so long. All told, it 
was about five hours. 1 would have to start 
at two in the morning, Kieth would come 
in at three, and by seven he would be ready 
to go on the set. Kieth would find it a little 
hard sometimes, because as soon as he got 
in the make-up, they’d bring him on the 
set, and they weren’t giving him time to 
get into the character.” 

Looking Good 

Looking back, the men who created the 
make-up are for the most part happy with 
the product. Dick Smith, who admits to 
having missed some episodes when they 
aired in America, insists that what he did 
see looked very good: “What really 
pleased me was the seventy year-old char- 
acter, which worked so well with Frances 
Stemhagen. Husband and wife were very 
real, and you also had the supreme test of 
having his make-up right up there against 
a sixty-five year old lady, and there was 
no problem.” 

Fullerton, who is slightly more critical, 
agrees: “By and large it was successful. I 
think it was worthwhile for everyone, my- 
self being no exception. Looking back, it 
was a fun project to work on. If only one 
episode came out to be worthy, 1 think we 
would have been justified in doing them 
all. It was a wonderful attempt, a very 
ambitious project, and that’s a credit to 
everybody involved. The next time, they 
should hopefully demand or gamer more 
time in the preproduction phase, ironing 
out some of the problems ahead of time, 
instead of facing them with large globous 
eyes in the middle of the night." 

Martz, who was involved with the series 
right up to the end, is also happy with the 
way his work turned out. “As it was going 
on 1 had good vibes about it. Alex 
Nepmniaschy, the director of photogra- 
phy, was great. If I said there was a little 
wrinkle showing, he would re-light it.” 

A Second Series? 

As for a possible second series... 

“I think it’s up in the air,” Neil Martz 
comments. “People I’ve spoken to have 
said ‘Where is it?’ It said ‘To Be Contin- 
ued’, which surprised me, because I knew 
it wasn’t going to be. Not only that, but 
you have an audience sitting there week 
after week, they went through all this, and 
then there was no outcome. If I was Steven 
King, I would be saving my money to put 
on the last episode that had something to 
end it.” 

Joe Nazzaro 
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The Best of Both Worlds, Part II 
Data and Wort under Borg attack 


W ITH nine episodes of Star 
Trek: The Next Genera- 
tion under his belt, Cliff 
Bole was asked to direct 
The Best of Both Worlds, a two-part story 
that would end Season Three with an ex- 
citing cliffhanger to keep fans guessing 
throughout the summer months. For Bole, 
the idea of having a few months to plan 
the second episode made a lot of sense. 

“It’s not like jumping in the next day,” 
he explains. “They had some time for 
development during the hiatus, which I 


The Best of Both Worlds Enterprise 
and Borg ship face each other 



think helped part two. If we were in the 
normal, crazy routine of finishing one 
episode and starting another one the next 
morning, I think part two would have suf- 
fered.” 

Bole was lucky in casting Elizabeth 
Dennehy as Lt Commander Shelby, the 
ambitious young officer out to replace 
Riker on the Enterprise. 

“Elizabeth was new to the business. The 
easy thing might have been to go with an 
established personality, but it was a real 
busy time in the industry when everybody 
was working, so we took a little shot with 
her, and it got her a great break. I think she 
did a great job, but as I said, she was very 
new, and a little bit of that showed.” 

Borg Shooting 

In directing The Best of Both Worlds, 
Bole particularly enjoyed shooting the 
scenes on the Borg ship, a welcome break 
from the endless bridge shots of most 
episodes. In order to make the Borg scenes 
more menacing and claustrophobic. Bole 
shot them from lower angles. 

“I tried, because I knew some of the ef- 
fects we were going to use from other 
shows, and a lot of actors don’t like to be 
shot from low angles. It sometimes mag- 
nifies mistakes, but it’s a nice angle, espe- 
cially when you’re dealing with 
adversaries or adversarial situations. I had 
a set where I could do it too. It had a top, 
and we smoked it to create a great atmos- 
phere. We were able to shoot it from any 
and all angles.” 

Pressed for a favourite scene from the 


The Best of Both Worlds In part 1 , 
Riker and Picard contemplate attack 




Captured by the Borg, Picard is 
robbed of his humanity 

two-parter. Bole is hard put to come up 
with just one. “I enjoyed doing that whole 
show,” he insists, “except for some of the 
stuff on the bridge where we had to go in 
and get out, and make up some time so we 
could use it somewhere else. 

“From a pure pleasure of directing 
aspect, it would be the sequence when we 
were making Patrick into a Borg. To me, 
that was great fun, technically and every- 
thing else. I think seeing Patrick totally 
devoid of his wardrobe and his posture 
was a great move. Everybody enjoyed it. 


The Best of Both Worlds In part 2, 
the Enterprise fires its particle beam 
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Remember Me Doctor Crusher finds herself in a diminishing reality — a 
showcase’ for Gates McFadden 

“This may sound self-serving, but I 
don’t think we made many mistakes. 
What I did was ask, ‘How could I make 
the show better? I’ve got to do a better 
job!’ It was a challenge to improve on the 
first one.” 


and I think they should do more of it. 

“It was an incredible amount of make- 
up for Patrick to wear. It was his show, and 
he was in everything, in and out of the out- 
fit. For the scene where he made the tran- 
sition, he’d have to sit there and wait while 
we stripped him, so we were always look- 
ing for something to occupy the time, 
other than bringing out a deck of cards. 

“The other scene was where part of 
Data’s head was opened up, and we were 
down-linking him to Picard. As much as 
it was unbelievable, it was believable. 
Here’s an android, and you’re down-link- 
ing him into a human being via whatever 
occupies his brain cells, and that was real- 
ly stretching it. Then again, I remember 
when I was doing The Six Million Dollar 
Man, the doctors were saying it was im- 
possible, and now I’m seeing a bionic 
arm, so it is possible.” 

Laser Effect 

Bole also remembers the climactic shot 
from part one where Picard (now trans- 
formed into Locutus) turns towards the 
camera with the laser beam shining into 
the lens. The difficult shot was made pos- 
sible by Michael Westmore and his son, 
who built the laser into Picard’s head 
piece, and Marvin Rush, the director of 
photography, who added smoke to the set 
so the laser beam could be seen clearly. 

“Boy was I happy!” Bole enthuses, 
regarding the shot. “I thought it was very 
poignant and very graphic.” 

Although fans of the story may have 
noticed a difference in tone between the 
first and second instalments, the director 
feels it is simply a case of trying to make 
improvements over his previous efforts, 
rather than correcting any mistakes that 
might have been made. 


Remembering 


Bole’s next episode for ST:TNG could 
not have been more different; in Remem- 
ber Me Dr Crusher finds herself alone on 
the Enterprise after the entire crew disap- 
pears one by one. “It was a showcase. 
Gates did a great job, and I think it’s a 
great challenge for any director when you 
have one person talking to themself. I just 
did one like that with Dwight Schultz.” 

What did the director do to make the 
episode more interesting? “Pace was im- 


portant when you can’t cut to anything. 
Even in 2001, they cut to the computer 
once in a while. In this case, it was pace 
and performance, and Gates and I worked 
very closely to try and keep that going. It’s 
another feather in her cap.” 

If that story was difficult because of the 
number of scenes featuring a single 
character, First Contact, which concerned 
the Enterprise’s contact with an alien 
world on the verge of Space travel, per- 
haps featured too many characters and 
subplots for one story. 

“It was hard, because you had several 
storylines. You had Jonathan and his es- 
cape, you had Patrick coming in as an am- 
bassador of good will, you had the girl 
[Carolyn Seymour] wanting to go beyond 
her world, and you had the people of her 
civilization trying not to go to the ‘Forbid- 
den Land’, a la Planet of the Apes. It was 
tough on the writer. 

“Also, we only send out 44 minutes. Be- 
cause the show is syndicated and they 
barter out a lot of commercials, it’s not 
like what we used to do where an hour 
show was 52 minutes.” 

Holodeck Humour 

Q-Pid marked the return of John 
DeLancie’s meddling Q entity, in an ir- 
reverent take-off of Robin Hood and his 
merry men. Bole enjoyed the episode, 
which gave the cast and crew a well- 
deserved respite from the Enterprise 
bridge. 

“It’s great fun to get out of the some- 
times sterile Space atmosphere!” the 
director concurs. “I used to go to the 
movies and watch Erroll Flynn, and I 
loved that step back in Time. I think the 


Q-Pid John DeLancie returned as the Q entity in a story allowing the crew 
“out of the sometimes sterile Space atmosphere” 
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Redemption presented Bole with a “major scheduling consideration 


audience does too.” 

Does Bole find it difficult, injecting 
humorous elements into a show like 
ST:TNG that generally takes itself 
seriously? 

“The minute you sit down and watch 
drama, you’re saying to yourself ‘I’ve got 
to shut off a little bit of the outside world, 
and reality in any form, whether it’s com- 
edy, musicals, animation, whatever. 
That’s one of the main reasons I don’t like 
total reality programming. We get enough 
of that watching the news.” 

As for a scene apparently lifted from 
National Lampoon’s Animal House, in 
which Worf grabs the lute out of Geordi’s 
hands and smashes it to bits. Bole claims 
not to have noticed the homage. 

“Do you really think so?” he asks. 
“Okay I agree with you. I know all the 
guys in Animal House and I’ve seen it 
many times, and yet it went over my head 
until you mentioned it.” 

Redemption 

Bole’s final episode for Season Four 
was another cliffhanger: the epic Klingon 
story Redemption. Not only did the com- 
plicated storyline resolve many of the 
long-standing subplots regarding Worf 
and the Klingon empire, but it also intro- 
duced Denise Crosby as Sela, the 
daughter of Tasha Yar. 

From a director’s standpoint, the large 
numbers of Klingon characters required a 
lot of advance planning, starting with the 
morning make-up call. 

“It’s a major scheduling consideration, 
and you have to try and shoot around it, 
and use all kinds of tricks. The whole 
point of this business is ‘Are you shooting 
or not?' When you’re sitting around, noth- 
ing is happening, nothing is going on film, 
and the key thing is to keep shooting. Be- 
cause of that, you have incredible 
scheduling problems because of the time 
and the hours. Actors have a twelve hour 
turnaround, and you have to take that into 
consideration, always having something 
to bounce off of. You always have to say 
‘What can I be doing when...?’ It requires 
a lot of homework.” 

Moving into Season Five, Bole helmed 
three more episodes. Looking back over 
the previous four seasons, had the direc- 
tor noticed any significant differences in 
the way the programme was put together? 

“Sure, everybody has found their 
groove. I don’t think anybody’s gotten 
lazy or taken it for granted. You find your 
groove, you find your character, and if 
you’re a hit, you must be doing something 
right. 

“When you’re starting out, there’s a lot 
of guesswork in it. Now they pretty much 



know what the audience wants, and 
they’re going on to the new one. I don’t 
think it hurts Trek; I think the show could 
go on until some kind of attrition sets in, 
whatever that may be.” 

The Snowflake Returns 

Bole’s first episode for the fifth season 
was Silicon Avatar , which reintroduced 
the Silicon Entity previously seen in the 
first season story Datalore. Despite a mar- 
vellous teaser sequence, which featured 
the entity destroying a Federation colony 
and its inhabitants, the director is some- 
what ambivalent about the rest of it. 

“That was the little hook, and I’m glad 
it was there, but it was not one of the bet- 


Last issue we printed the first ins- 
talment of our Doctor Who 30th An- 
niversary mega-poster, with a poster 
concentrating on the latest Doctor, 
as played by Sylvester McCoy. 

This issue our poster’s theme is the 
sixth Doctor, as played by Colin 
Baker. As with all the posters, the 
boxes on the far right of the story 
details show the number of 
episodes, and if the story has been 
released by BBC Video. Since Colin 
Baker’s first full season consisted of 
double-length episodes we have sig- 
nified this with double-width boxes. 
At the end of the season we have our 
usual episode totals, but have this 
time included the equivalent in the 
usual 25 minutes episodes. 

The last season of this Doctor was 
transmitted as one story, and so this 
is how we have represented it. 
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ter episodes. I also had an actress who was 
doing a play, and I think her head was on 
another planet. Brent saved me on that; he 
did a lot of nice work.” 

How much of the story ’s failure was due 
to an alien monster that looked like a giant 
snowflake? 

“You said it, I didn’t!” answers Bole 
with a trace of sarcasm in his voice. “It 
looked like something that should hang on 
a Christmas tree. It was an adversarial 
situation that came from another show, 
and again, it was not one of my best 
episodes.” 

Joe Nazzaro 

(Next issue, Cliff Bole discusses 
Unification, The Perfect Mate and his 
work on Season Six and beyond...) 


However, the story was divided into 
three production teams, each being 
given the usual production codes 
(7A, 7B, and 7C), so we have repre- 
sented these in a lighter colour. 

The working titles The Mysterious 
Planet, Mindwarp, The Ultimate Foe 
and Terror of the Vervoids, were not 
finally used and so are not repre- 
sented. In fact Terror of the Vervoids 
was a title which did not appear on 
the scripts! 

There’s room for two quotes this 
issue, with the one from Attack of the 
Cybermen full of alternative mean- 
ings, and the second one the sixth 
Doctor’s last words! Many thanks to 
those of you who wrote in with sug- 
gestions for quotes. We’re always 
happy to read your ideas so keep 
them flooding in. 

Next issue: Peter Davison ’s Doctor 
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Didn’t go very well, did it? 
(Attack of the Cybermen) 
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Carrot juice! Carrot juice! 
Carrot juice!" 
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STAR TREK 
Shell Game #58 
by Melissa Crandall 
Publisher: Titan Books 
Price: £3.99 

Published: 18 Feb 1993 

T HE story starts spookily. Scotty 
is telling ghost stories and giving 
the more susceptible crew the 
heebee jeebies. Frankly, people 
scared by ghost stories oughtn’t to be in 
Starfleet anyway, least of all Security Of- 
ficers, but there you go... 

The story is set shortly after the first 
movie, and Chekov finds himself leading 
a security team on to a seemingly deserted 
Romulan Space Station in Federation 
Space. With a couple of spooked rookies, 
an amazonian, McCoy and Spock, 
Chekov prowls around the station trying 
to discover why it is there and why the 
Romulans they find are not in the greatest 
of health. The eventual answer isn’t im- 
pressive or original, but getting there is 
exceptionally good fun. 


STAAtRtO TAPPED WITHOUT POWER THE U S.S. . 

MTERPmr CREW RACES TO SOLVE THE MYSTERY g\. 
\/ Of A LIFELESS ROMUlAN SPACE STATION " "tV 

THE NEW 

STAR TREK NOVEL 


SHELL OnmE 

mEussii (RnnonLi 



Shell Game is one of the most refresh- 
ing, least-self-indulgent Trek novels I’ve 
read in a long time. It’s also something of 
a rarity for me; the spotlight on Spock is 
both welcome and well utilized. He has a 
reason for being important to the story and 
making him the eventual weak link in the 
Away Team is a satisfying twist. 

The structuring of the Away Team is 
interesting — an attempt to tie in with The 
Next Generation by having Starfleet’s 
valuable captains not risking life and limb 
on missions. Nice touch, if a little at odds 
with previous novels. 

Interesting trivia note: reprinted beside 
the cover is the original design. A few 
issues ago, TV Zone printed the cover to 
the as yet unpublished J M Dilard book. 
Recovery. Similar cover? Apart from the 
incorrect uniforms, I suspect Shell 
Game's cover was redesigned because the 
next classic Trek book {The Starship 
Trap by Mel Gilden) has the same cover, 
but with Spock replaced by a female fig- 
ure. Confused? 

Overall, Shell Game is a great start to 
Titan’s Trek books in ’93. To correct 
some erroneous information in last issue. 
Titan do not lose the rights to Pocket’s 
Star Trek books until the end of 1993, 
when Pocket distribute themselves in 
Britain. However, after the success of Ti- 
tan’s reprints of Bantam’s hard-to-find 
Making of Star Trek and — heaven help 
us — the appalling Star Trek: The New 
Voyages , Titan will be giving the first 
proper UK printing of the late Seven- 
ties/early Eighties books such as The Ga- 
lactic Whirlpool. Vulcan. Death's Angel. 
Planet of Judgement etc. Good for them. 

Mark Chappell 



DOCTOR WHO 
The New Adventures 
Transit 

by Ben Aaronovitch 
Publisher: Virgin 
Price: £3.99 
Released: Dec ’92 

H 

A few centuries after the abortive 
Ice Warrior invasion of Earth, 
Mankind has developed T-Mat 
into a star-spanning version; 
the Transit system. Mankind can now 
travel from Earth to other star systems 
virtually instantaneously, tens of millions 
of people constantly in motion. 

Many changes have happened on Earth; 
the dark feeling of Andrew Cartmel’s 
Warhead has sadly got worse, creating a 
gritty, immoral civilization almost ready 
to blossom into the golden age of Earth’s 
imperialism; almost, but not quite. 

When the Doctor and Bernice arrive, 
they are immediately separated: she is 
taken over by the malevolent force that 
occupies the Transit network; the Doctor 
teams up with the genetically challenged 
Kadiatu. That’s Kadiatu Lethbridge-Ste- 
wart. And that’s where the trouble starts. 

It’s quite clear that Aaronovitch had no 
desire to use Benny as a companion, 
which is a pity. I was hoping to see how 
she and the Doctor operated as a team. 
Instead, we are shown a Doctor-Kadiatu 
team up. The thing is, I just don’t believe 
in her. I don't follow her origin or link 
with the Brigadier (she’s of African de- 
scent), and I don’t like the idea that she's 
some genetically engineered super-sol- 
dier. Unfortunately, I think she’s going to 
be around for the duration. 

The story was difficult to follow: 
Aaronovitch packed his novel with so 
much description of Earth’s civilization 
that the plot occasionally gets submerged. 
There is an enjoyable use of invented con- 
tinuity, but I couldn’t shake the feeling 
that I was reading a cyberpunk novel. 

In keeping with the ‘adult’ feel of these 
novels, Aaaronovitch has worked in one 
or two sex scenes which seem totally gra- 
tuitous. I’m far from being a prude, but 
they didn’t seem to serve any purpose. 

It becomes clear that the Doctor is facing 
another cyberspace villain. I’m sorry, but 
the theme has been done to death. It 
wouldn’t be so bad if the previous book 
hadn’t handled the subject so well. 

Don’t get me wrong: Transit isn’t a bad 
book. It’s worth reading for the rich de- 
scription of a decadent, morally lax Earth, 
but it doesn’t work as a Doctor Who book 
— lovely cover, though. 

Craig Hinton 
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DOCTOR WHO 
The New Adventures 
The Highest Science 
by Gareth Roberts 
Publisher: Virgin 
Price: £3.99 
Released: Feb ’93 

T HERE seems to have been al- 
most universal criticism of Tran- 
sit, so I approached The Highest 
Science with a little trepidation. I 
needn’t have worried. 

Something odd is happening to the Uni- 
verse. A Fortean flicker, a temporal anom- 
aly which generates coincidence, has 
come into being. The Doctor and Bernice 
track the flicker down to the desolate 
planet Sakkrat, legendary home of the 
greatest discovery in the Cosmos: the 
Highest Science, but they are not the first 
to arrive. 

Add to the mixture the occupants of the 
8.12 from Chorleywood, a group of 22nd 
Century music freaks, and an invasion 
force of malevant turtles, stir in an infa- 
mous psychopath from the 27th Century 
searching for the Highest Science, and 
you have all the ingredients for a rollick- 
ing good adventure. 

Forget Transit: this really is a Doctor 
Who story. Gareth Roberts’s version of 
the Doctor is perfect, a mix of humour and 
unspoken menace that seems to have 
eluded previous authors (perhaps with the 
exception of Paul Cornell), and his 
Bernice... well, she was underused in Love 
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and War, and controlled by a sentient 
subway in Transit, so this is our first real 
opportunity to get to know her — and it’s 
a pleasure. Even though we have never 
seen her ‘in the flesh’, her sarcastic hu- 
mour and deep emotions, her obvious loy- 
alty and friendship to the Doctor, round 
her out. What a pity we’ll probably never 
see her as part of the ‘proper’ series. 

For the majority of the book, Benny is 
hooked up with the music freaks, kid- 
napped from the Ragasteen music festival 
by the flicker. I’m afraid I found them only 
too convincing, a very sad bunch of peo- 
ple whose lives are lived solely for their 
music. 

The little we see of the eight twelves (the 
train people) is fairly amusing, but their 
main role seems to be as ’humans that 
need rescuing’. Sheldukher, the mad 
criminal genius, has a touch of Sharaz Jek, 
but is inspired by being so completely 
ordinary-looking. Unfortunately, with the 
exception of the pathetic Cell, a geneti- 
cally engineered lifeform, his companions 
are a little too flat and unlikable to be 
convincing. 

But never mind them: Roberts’s greatest 
creations are the Chelonians: vicious, 
warlike tortoises. They are given the most 
convincing back story for a species in this 
whole series, with their breeding habits 
and penchant for flower arranging. I just 
hope they crop up again in the New Ad- 
ventures (but only if Gareth Roberts 
writes it). 

The story is complex but satisfying, 
without the sadly typical ‘oh dear, we’ve 
run out of space, suppose we’d better fin- 
ish this one off quickly’. The best way to 
describe Roberts’s style would be 
Douglas Adams without the silliness, with 
three-dimensional characters and an en- 
tertaining plot. 

Read The Highest Science to take the 
nasty taste of Transit away: it’s what a 
New Adventures book should be like. 

Craig Hinton 

The Making of 

The Hitch Hikers Guide 

to the Galaxy 

BBC Video 

Price: £12.99 

Released: March ’93 

M ANY who had discovered 
The Hitch Hikers Guide to 
the Galaxy as its original 6- 
part Radio 4 comedy series 
were sceptical, if not openly hostile, to the 
idea of translating it onto television. Al- 
though their fears were justified — how 
can you convincingly create a character 
with two heads? for example — they were 
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mollified when the tv version became an 
actuality, and this is the story of how that 
incredible transformation was achieved. 

The opening sequence is a delightful 
visual joke for all Science Fiction fans, but 
what follows is a documentary which 
should ideally be viewed before looking 
at the series again, as it not only serves as 
a retrospective but also as an introduction. 
With this, you can now appreciate some 
of the obstacles which were overcome in 
surmounting the challenge to bring this 
Science Fiction comedy, conceived for 
radio — where the ‘pictures’ have the 
benefit of being perfect — to television. 

The ‘documentary’ (it is one, but has 
new material as well) begins with Arthur 
Dent (Simon Jones back in his much-worn 
dressing gown) re-visiting his house be- 
fore it was destroyed by a Vogon con- 
struction fleet, and re-living memories of 
the making of the programme via The 
Book (the Voice of Peter Jones again; it 
couldn’t possibly be done by anyone else). 
Memories, which include a flashback to 
the National Film Theatre where the 
show’s pilot was shown to a 100-strong 
audience of radio Hiker fans to test its 
enthusiasm. Mercifully, it was decided to 
cut studio audience laughter, and the rest 
is history. This video proves that you can 
do six impossible things before breakfast, 
but maybe you ought to thank the Milli- 
ways caterer afterwards. 

Featured in this video, which is almost a 
tribute but never flatters itself, are new 
scenes filmed to describe the background, 
classic clips from the series (plus bloop- 
ers) and interviews with all the main cast 
and creators. It is supported by typical 
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Hitch Hiker graphics (ie you need a su- 
perbrain or recourse to freeze-frame on 
the video to absorb a fraction of of the 
information, reflecting an integral part of 
the original series) and a deliberately 
tacky sequence which makes you realize 
how primitive computer graphics were in 
the days that the tv adaptation was made, 
and how much was achieved with (com- 
paratively, these days) so little. Watch 
Marvin — new footage — fall through a 
hole in the road as part of the closing 
sequence to appreciate this...! 

If you know where your towel is, buy 
this. If you don’t, learn where it is by 
buying it anyway. 

Deanne Holding 

DOCTOR WHO 
Enlightenment 
BBC Video 
Price: £10.99 
Released: Jan ’93 

NLIGHTENMENT could not 
really fail; it combines an imagi- 
native, tightly-plotted script by 
Barbara Clegg with some inno- 
vative direction from Fiona Cumming. 
The end result is an example of Fantasy 
television of the highest order. 

The story is the final part of the ‘Black 
Guardian Trilogy’ from Who’s 2()th anni- 
versary season, and carries on from the 
rather inadequate Terminus. It begins with 
the TARDIS drained of power — some 
very good lighting from Fred Wright — 
and the weakened White Guardian warn- 
ing the Doctor of a danger to the Universe. 



The TARDIS then materializes aboard 
an Edwardian racing yacht at the start of a 
race — but the contest is not what it seems. 
The ship’s officers are Eternals, beings 
that exist outside Time and are devoid of 
emotions, ideas and life and seek “the kind 
of excitement that makes Eternity bear- 
able”. They are fascinating creations, and 
the writer gives them a great deal of char- 
acter, particularly in the case of Marriner, 
whose fascination for Tegan grows into a 
curious form of love. Keith Barron and 
Christopher Brown are convincing as 
Captain Striker and his first mate, their 
understated portrayals ensuring that the 
fantastic never degenerates into the ab- 
surd. A shame then that Mark Strickson 
(Turlough), Valentine Dyall (the Black 
Guardian) and Linda Baron (Captain 
Wrack) deliver performances that are 
slightly too large, and Leee John (of pop 
group Imagination) proves that he is a 
singer who simply cannot act. 

Enlightenment is an example of the se- 
ries at its very best; a hybrid of fantasy, 
mystery, period costume drama and ad- 
venture. Production values are excellent, 
defying the fact that the story was greatly 
disrupted in production due to industrial 
action at the BBC. Most notable is the 
filming on the deck of the Edwardian 
yacht as it drifts among the stars. Sheer 
magic. 

Richard Houldsworth 

TIMESLIP 

The Wrong End of Time 
ITC Video 
Price: £16.99 
Released: 22nd Feb ’93 

A FTER the TV Zone Fantasy 
Flashbacks to this series, here, 
finally, is a chance to see the 
programme. This first trip for 
Simon and Liz into the Time Bubble takes 
them to a naval station in 1941 which has 
been overrun by a crack team of Germans 
investigating the Allies’ research. 

With only one special effect in the six 
episodes, on paper The Wrong End of 
Time might seem less than inspiring, a 
cheap let’s-go-back-in-Time-and-smash- 
those-nasty-Nazis effort. On screen, how- 
ever, it is never anything less than 
captivating, and its intelligent treatment 
and direction ensured that Timeslip 
would run for a 26-week season (instead 
of the projected 13-weeks), and that it 
remains today simply one of the very best 
children’s SF drama series ever made. 

In fact, the one word which best de- 
scribes Timeslip is intelligent. All the 
members of the extremely impressive cast 
treated the show as thought-provoking 


drama — and it shows. Banks and Bur- 
field as the juvenile leads are, admittedly, 
at times irritating, but by the end of the six 
episodes they have settled comfortably 
into their roles. 

The interrelationship of all the charac- 
ters is studied and lays the groundwork for 
what would follow. Already we see 
Traynor’s greed for knowledge, Skinner’s 
bitter distrust of him, Liz and Simon’s 
fondness for each other growing out of 
initial hostility, and Jean’s empathic link 
with her daughter which will save her life 
in two stories’ time. 

Star of the show (and indeed the series) 
though is undoubtedly Quilley as Com- 
mander Tray nor, and his relationship with 
Gottfried as a fellow man of Science and 
as a man with whom he’s at war is fasci- 
nating. The Second World War means 
nothing for either of them; all Gottfried 
and Traynor are interested in is Science 
and how it can serve Mankind, blindly 
unaware of the potentially catastrophic 
consequences (a theme which was to be 
explored in each of the three following 
stories). 

The war too, is handled sensibly, with 
the Germans not being portrayed as the 
out-and-out thugs they often were on tv 
and film (Gottfried even went to Heidel- 
berg University). We see nothing of the 
atrocities on either side, with this war 
being played out in a few tiny rooms of a 
small naval base. The action in 1941 takes 
place during one night, and the darkness 
in which it is played is a nice contrast with 
the 1970 scenes, filmed mostly in day- 
light. Indeed, there is only one major 1970 
scene shot at night: where the quisling 
who betrayed the naval station in 1941 is 
finally confronted by the older Com- 
mander Traynor: a case of the Past finally 
catching up with the Future, of the inevi- 
table interdependence of Past and Future 
— yet another of the major themes of 
Timeslip. 

The Wrong End of Time is an adventure 
story and a jigsaw puzzle, as the major 
characters of Traynor, Liz, Simon, Jean 
and Frank, along with ourselves, try to 
make sense out of the craziness into which 
the Time Barrier has thrown them. There 
are moments of genuine horror — as when 
Liz is dealt a fatal (yes, fatal) wound 
through the stomach — and some truly 
convincing, and hilarious moments of 
teenage awkwardness between Liz and 
Simon. 

There is also the totally unexpected 
shock of the final thirty seconds, which 
even after repeated viewings of the show 
still impresses. 

Of the four Timeslip stories, The Wrong 
End of Time is probably the weakest, as it, 
by necessity, has to spend much time set- 
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ting up characterisations and explaining 
the theory of Time-travel, to the exclusion 
of a deeper exploration of the themes 
which would be handled so succesfully in 
The Time of the Ice Box, The Year of the 
Burn-Up and The Day of the Clone. Even 
with that caveat, it is still one of the best 
and most intelligent stories ever made for 
children’s tv, standing head and shoulders 
above most other shows of the genre. With 
its tight plotting and unobtrusive but enor- 
mously effective direction, and above all 
its comnpletely credible script, it should 
stand as a template for succesful screen- 
writing today. 

Nigel Robinson 

This issue we in troduce a new part to the 
review section , where we take a less de- 
tailed look at some of the recent releases. 
We call the section... 



FIREBALL XL5 
Vols 5 and 6 
ITC Video 
Price: £8.99 
Released: Feb ’93 

A NOTHER welcome batch of 
videos fromthe Andersons sta- 
ble with eight more adventures 
of the Fireball crew. 



Volume 5 sees the return of the subter- 
rains in Wings of Danger as they plot to 
kill Steve Zodiac. The Triads takes Fire- 
ball XL5 to a planet of giants where the 
crew become ‘puppet-sized’. A neutroni 
bomb is planted on Fireball in Sabotage, 
and Prisoners of the Lost Planet features 
volcanoes and an Amazonian exile. 

Volume 6 sees trouble for Lt 90 in Flight 
to Danger, a Space Vacation with prob- 
lems, the Mystery of the TA2 and Robert 
to the Rescue. Incidentally, Robert the 
Robot’s voice was provided by Gerry An- 
derson, who did not provide the voice for 
Steve Zodiac, despite what the Press in- 
formation would have us believe! 

The prints are of a very good quality, as 
is the sound, which showcases the music 
and sound effects which stand up well to 
the test of time. 

James Phillips 

DOCTOR WHO 

Dalek Attack Computer 

Game 

Alternative Software 
Price: £16.99 (16bit), 
£7.99 (8bit) 

Out Now! 

A slightly unusual subject for TV 
Zone, but one worth mention- 
ing. Alternative Software have 
produced a fascinating and ab- 
sorbing computer arcade-type game. 

The game is for one or two players and 
can be played on an IBM PC, Amiga, 
Atari ST, Commodore 64 and controlled 


via the keyboard or a joystick. 

The game concerns the adventures of a 
Doctor — you have a choice — and a 
companion retrieveing smart cards in vari- 
ous Earth cities to stop the Daleks from 
destroying the Earth. It will be no surprise 
to learn that as the game continues it be- 
comes more and more complicated, but in 
the same enjoyable and addictive way that 
many computer games are. There are 
Daleks and many other foes to overcome. 

The graphics and the sound effects are 
excellent. All in all, an A1 buy. 

James Phillips 

The Last of the 
Mohicans 
2 volumes 
ITC Video 
Price: £10.99 each 
Released: Feb ’93 

A possibly unusual subject for 
TV Zone, but worth a mention. 
And that mention is that this 
series has not stood the test of 
time well. I was a bit surprised to discover 
that this is a middle 1950s American se- 
ries, and lacks any of the charm to be 
found in the British-made Robin Hood, 
Champions etc. 

The quality of the prints is again very 
good, although the sound has suffered the 
passing of the years. So too has the acting, 
which sounds quite wooden in places, 
even though the plots are fair. 

An interesting museum piece only... 

James Phillips 
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Deep Space Nine’s line-up: Sisko, Kira and Odo in A Man Alone 


Chief O’Brien and Major Kira in Babel 


“Gene knew about DS9 and gave the 
project his blessing,” Piller explains. “He 
trusted us with his ideas, his morals and 
his vision.” Berman is also eager to assure 
viewers that the new series will not stray 
from what has already been established. 

“Star Trek has always been a show 
about Gene Roddenberry’s vision of the 


Future. Maintaining his vision has abso- 
lutely been our guiding force, and that will 
not change.” 

[Success Story 

A new Star Trek series is a logical step; 
ST :TNG is currently clocking up its sixth 


Science Officer Dax (left) and Dr Basher (right) 
in conference with Sisko and Kira 


« A 




“I would be happy for Star Trek to come 
along decades later with a new group of 
minds. I’d love someone to say ‘Beside 
this one, Gene Roddenberry’s was noth- 
ing!”’ 

Gene Roddenberry, 1991 

I T is only two years since Star T rek ’ s 
creator, the late Gene Roddenberry, 
voiced his expectation that the series 
would not end with The Next Gen- 
eration. However, few people could have 
suspected that a new era in the show’s 
history would materialize so soon. 

Deep Space Nine is the creation of Rick 
Berman and Michael Piller, Executive 
Producers of ST:TNG, who approached 
Roddenberry with the idea before his 
death. 


Opposite page: Shape shifter Odo with Ferengi Quark, in A Man Alone 






feature star tretf deep space nine 



Avery Brooks as Comander Benjamin Sisko, a strong leading character 


season, with fourteen prestigious Emmy 
Awards to its name and a healthy stake in 
the ratings. In 1991 the show became the 
top hour-long series among males be- 
tween 18-49 in America, beating court- 
room drama LA Law and popular 
gameshows Wheel of Fortune and Jeop- 
ardy. The fifth season peaked with an 
impressive average viewing figure, with 
three of the episodes in that year proving 
the highest-rated in the show’s history. 
However, the life expectancy of ST :TNG 
is limited — it is unlikely that many of the 
cast would be willing to continue beyond 
a seventh season, and even if they were, 
their fees, which were originally agreed 
for six years, have become notably more 
expensive. The introduction of a new crew 
to continue the legend will ensure that the 
Star Trek money-making machine can 
roll on. 

DS9 takes place in the same century as 
ST:TNG, which Berman believes is a 
comfortable setting because it has “be- 
come part of people’s lives”. What won’t 
be comfortable is the environment of the 
Space Station itself, which is a near-dere- 
lict structure situated in a strategic area of 
the galaxy, and crewed by individuals in 
conflict with each other. Gene Rodden- 
berry insisted that there was no dissension 
among the crew of ST :TNG; Berman and 
Piller have found this too cosy, and have 
added an element of confrontation to their 
series. 

I Commander Benjamin 
Sisko 

In a programme that relies so heavily on 
character interaction, choosing a strong 
cast was a key factor. Most important was 
selecting a lead, someone who could con- 
tinue in the heroic tradition of Captain 
James Kirk and Captain Jean-Luc Picard. 
Avery Brooks plays the widowed Com- 
mander Benjamin Sisko — the man 
picked by Starfleet to spearhead the planet 
Bajor’s protracted entry into the Federa- 
tion. Brooks was bom and raised in Indi- 
ana; he attended Indiana University, then 
moved to Rutgers University where he 
was the first black MFA graduate in acting 
and directing. He has continued to acquire 
a reputation as an accomplished actor, di- 
rector, musician and teacher. 

Brooks has previously had leading roles 
in the popular television series A Man 
Called Hawk and Spenser: For Hire, 
and has an impressive list of theatre cred- 
its to his name, with appearances on 
Broadway and the Westwood Playhouse 
in Los Angeles. 

“My agent asked me if I was a Star T rek 
fan,” he remarks. “I said, ‘Not particu- 
larly’. He asked me if I wanted to read the 


script and I said ‘Yes’, and I was very 
taken with the story.” 

Brooks is aware of the responsibility 
that comes with his job, and supports the 
central moral of the series. 

“Since its inception. Star Trek has al- 
ways provided a positive message of life 
in the Future. DS9 provides an opportu- 
nity to reinforce how critical it is to find a 
way to live together.” 

Unfortunately, appearing in Star Trek 
has meant a number of personal sacrifices 
for the actor — most notably leaving his 
family behind in New Jersey and living 
out of a hotel room in Los Angeles. He 
receives a vast amount of fan mail (which 
began arriving even before the pilot aired) 
and has had numerous requests to attend 
conventions — although he has so far 
declined. 

Warrior Archetype 

Sisko’s First Officer on the station is 
Major Kira Nerys, an aggressive female 
Bajoran who is a former member of a 
terrorist group. She is played by Nana 
Visitor, who explains some of the charac- 
ter’s background: 

“Kira embodies the warrior archetype 
that all women to a lesser or greater degree 
possess. Her aggression is not without 


purpose, but is passionately connected to 
her love of the culture, spirituality and 
history of the people of Bajor. A mentally 
and physically fearless fighter, she’ll do 
anything for what she believes is for the 
good of Bajor.” 

Nana was encouraged into a dancing 
career by her theatrical parents; this led on 
to acting. She has worked on many stage 
productions, including 42nd Street, 
Gypsy and The Ladies Room, and while 
in New York appeared in the popular 
American Soap Operas Ryan’s Hope and 
One Life to Live. On moving to Los 
Angeles she made guest appearances in 
thirtysomething, LA Law and Murder 
She Wrote, and recently had a lead role in 
the situation comedy Working Girl. 

The O’Briens 

Transferring from ST :TNG on a perma- 
nent basis is Colm Meaney as Chief Op- 
erations Officer Miles O’Brien. Meaney 
has done very well for himself; raised in 
Dublin, he was first seen on British tele- 
vision in Z-Cars and Strangers before 
moving to Los Angeles and coles in 
Moonlighting and Tales from the Dark- 
side. His recurring role in ST:TNG 
(which grew from a non-speaking appear- 
ance in the pilot episode. Encounter at 
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Farpoint) has allowed him to continue 
with other work, which has included films 
such as The Commitments, Dick Tracy 
and Far and Away. 

“The position serves as a promotion for 
Miles,” Meaney explains. “Despite the 
precarious condition of the Space Station, 
he is excited and challenged. Although his 
work may be overwhelming at times. 
Miles is happy to be there.” Less enthusi- 
astic to be posted to the station is 
O’Brien’s wife Keiko (played by 
Rosalind Chao), who will appear with 
their daughter Molly on a recurring basis. 

I Symbiont and Shape 
Shifter 

Terry Farrell plays Science Officer 
Lieutenant Jadzia Dax, a three hundred 
year old Trill symbiont who lives inside a 
28 year old body. 

“While Dax may appear as a young 
woman,” Terry reveals, “she possesses 
the wisdom and knowledge that comes 
from six lifetimes of experience.” The 
Trill species was first encountered in The 
Host, a fourth season episode of ST:TNG. 

Terry began her career as a model before 
moving into acting. She has appeared in 
Quantum Leap, Family Ties and The 
Cosby Show, and more recently has had 
lead roles in the films Hellraiser III and 
Back to School. 

Perhaps the strangest character in the 
new series is Odo, who can assume any 
shape he wishes and whose natural form 
is a mass of gelatinous liquid. Odo is 
played by Rene Auberjonois, a New York 
native who learned his theatre training in 
London when his family moved to Eng- 
land. On returning to the States, Auber- 
jonois earned his Bachelor of Arts degree 
in Drama in Pennsylvania, then began his 
career in theatre. He has performed Shake- 
speare, won a Tony Award for his part in 
the musical Coco, and has appeared on 
Broadway in Big River and City of An- 
gels. No stranger to Starfleet, Auberjonois 
played Colonel West, the traitor who at- 
tempts to assassinate the President in Star 
Trek VI: The Undiscovered Country 
(although his scenes were cut from the 
cinema-released version, his treachery is 
revealed on the video version!). His other 
fdm credits include M*A*S*H and the 
1976 remake of King Kong. Auberjonois 
is perhaps best known for playing Clayton 
Endicott III in Benson, although he has 
had guest roles in series including LA 
Law and Matlock. 

Discussing the character of Odo, Auber- 
jonois says, “He is a curmudgeon of sorts. 
He is very rigid and ‘up tight’, yet there is 
a wonderful humour about him. Because 
he does not know where he comes from or 


who he is, there is an existential struggle 
going on within him.” 

The actor is forced to endure three hours 
each day in the make-up chair in order to 
achieve the unfinished look of Odo’s fea- 
tures. 

Bartender, Brat and 
Bashir 

Another regular who is familiar to Star 
Trek is Armin Shimmerman, who has 
appeared as the bizarre Wedding Box in 
the first season’s Haven, and as the first 
Ferengi to be seen on the show in The Last 
Outpost. No surprise then to find him 
playing a Ferengi in DS9 — namely the 
obnoxious bartender Quark. Shimmer- 
man’s other television credits include 
Beauty and the Beast, Married With 
Children and LA Law. 

“Quark’s passions are gold and ‘hew- 
man’ [human | women — not necessarily 
in that order!" says Shimmerman. “It is 
wonderful to be part of the legend, of all 
the good work that came before.” 

Children in Star Trek have often been 
of great annoyance to viewers; Wesley 
Crusher proved unpopular before he ma- 
tured in ST :TN(ii and Worf’s son Alexan- 
der holds little appeal to adults. DS9’s 
own young recruit is Cirroc Lofton as 
Commander Sisko’s 14 year old son Jake, 
who has spent his life on different Space- 
ships and planets. 


“Jake is very close to his father, and they 
are just like buddies,” says Cirroc, whose 
most prestigious role before DS9 was the 
film Beethoven. “I have always loved to 
act. In fact, I starred in our elementary 
school plays — I even portrayed Martin 
Luther King, Jr.” When not in front of the 
cameras on the set at Paramount Studios, 
Cirroc has to do his schoolwork — with 
the long-term aim of becoming a doctor! 

The Starfleet doctor in DS9 is Julian 
Bashir, a recent graduate whose naivete 
and eagerness can irritate some of his col- 
leagues. 

“Julian is a humanist and a bit of a 
philosopher,” says actor Siddig El Fadil. 

“Although, along with that level of con- 
fidence, there is a certain youthful arro- 
gance as well.” 

The actor’s background is mainly in 
British theatre and television, most nota- 
bly the impressive drama The Big Battal- 
ions 

Early response to the new series is very 
positive, although whether or not it is 
picked up for a second year remains to be 
seen. But with such a massive merchan- 
dise and publicity machine behind Star 
Trek — novels, videos, magazines, the 
Universal theme park attraction, plus the 
new virtual reality entertainment centres 
which are opening in malls across the 
States — it seems uni ikely that Paramount 
can afford to let it fail. 

Richard Houldsworth 
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Prisoner 



Fans of cult television have seen a lot of 
Dennis Chinnery recently; repeats of his 
appearances in The Prisoner (from 1967) 
and Doctor Who (1975 ) have been shown 
within weeks of each other. 
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HINNERY became an actor af- 
ter enduring a lon ely chil dhood . 


‘I couldn’t qu ite express mvself 
as 1 wanted to)l didn’t realize it 


at the time, but I realize now, that there 


was no communication.yr really didn’t 


enjoy school very much. Later on when I 
was put in the drama society at school I 
realized that this was what I wanted to do 
for the first time in my life I was able 
to communicate with an audience, and say 
through somebody else’s writing as an 
interpr eter what I wan ted to sav as mvsel f 


|in life.| l also had my own variety act as a 


boy, and during the war 1 used to tour all 
the army and RAF camps doing imper- 
sonations — again wanting to be other 
people. Eventually I went to RADA and 
became a professional actor — something 
in life that I’d always been looking for.” 

He has appeared in a great number of 
different roles over the years, both on 
stage and screen. 

“I’ve done a lot of classical work in the 
early days, working at the Old Vic. I did 
about fifteen years of rep, playing differ- 
ent parts every week and staying up until 
three o’clock learning lines and then get- 
ting up to rehearse at ten, then just playing 
a show for a week. I’ve done West End 
work, and toured in Spider’s Web for a 
year. I did Softly Softly, Z-Cars, Dixon 
of Dock Green and Armchair Theatre. 
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Dennis Chinnery (far left) during rehearsals for the Doctor Who story Genesis of the Daleks 


My most famous part was in The Naked 
Civil Servant with John Hurt; I would put 
that and The Prisoner together as the two 
prestige productions that I have been as- 
sociated with.” 

Many Happy Returns 

The Prisoner was his first experience of 
Fantasy television, playing a German 
called Gunther in Many Happy Returns. 
Chinnery first heard about the part when 
he received a call from his agent. 

“I went over to the studios and discov- 
ered that I was working with Pat McGoo- 
han who I knew by reputation — I’d seen 
his work in the West End. I knew him as 
a leading star name, and I also discovered 
he was directing my particular episode so 
that was very exciting. I think I had two or 
maybe three days on it — it was just 
another job. It's amazing how it’s become 
a cult, almost a legend. To the actors it was 
just another day’s work — maybe not for 
Pat McGoohan, as it was his creation.” 

Chinnery claims to have been very im- 
pressed by Anthony Skene’s script. “I 
liked it. I had to speak German, and there 


was quite a lot to learn. Most of it was cut 
when it was edited, which was the right 
thing to do because that made it into an 
action sequence and it was more exciting 
that way. I knew some German in those 
days; I learned it phonetically and then 
rehearsed it to myself over and over again 
and worked hard at it. A relation of mine 
who knows German and is over here at the 
moment saw the repeat and said it was 
very good. 

“I remember that the role was very 
physical because I had to be strangled, and 
Pat was full of vitality and energy and 
enthusiasm. He dragged me along the cor- 
ridor and tied me up. I saw the episode 
recently — I taped it and played it back — 
and it’s a very good little sequence. It’s 
well filmed and well edited, and I’m very 
proud of it. I didn’t recognize myself — I 
look so young!” 

Creating Daleks 

Almost a decade later Dennis Chinnery 
was chosen to appear in the Doctor Who 
story Genesis of the Daleks. He played 
Gharman, a Kaled scientist on the planet 


Skaro, who comes to oppose the experi- 
ments of the Daleks’ creator, Davros. 

How did the part initially come about? 
“That was an interview. I remember going 
along and meeting the director, David Ma- 
loney, in the office. He threw all six scripts 
at me and said, ‘Don’t read them now — 
take them home and give us a ring’. It’s 
not very often that you get that sort of 
approach from a director — most listen to 
what you have to say, and you might read 
a bit of the dialogue and then they either 
tell you they will think about it, or ask you 
to do it. On this occasion he gave me the 
scripts, I read it and thought it was a good 
part and a good episode. I phoned them up 
and said I would like to do it. Looking at 
it now I’m not happy with the way I did it, 
but who is ever happy with their own 
performance? You can’t judge your own 
work.” 

Some actors have mentioned in inter- 
views that they found the Daleks difficult 
to work with in a television studio, but 
Chinnery had no problems with them. 

“They didn’t bother me. They’re fun 
things; during rehearsals they take the top 
off and trundle around. I remember my 
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